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Black Hole Sign was originally commissioned by Traverse Theatre.
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DIRECTOR'S NOTE

Uma Nada-Rajah joined the Traverse Theatre
as one of our Writers in Residence in 2021.
During her time with us she shared a firstidea
that would eventually go on to become Black
Hole Sign, a bold, complex and darkly comic
play that brought together her two professional
worlds - one as a practising critical care nurse
and the other as one of Scotland’s most exciting
playwrights.

Since that initial idea and its subsequent commission, the play
has been on along creative journey, developing through
innumerable drafts, countless developments and multiple
readings. Throughout, Uma’s experience as a practising nurse
has deeply informed the play and it’s this perspective, alongside
the views of many other NHS workers interviewed as part of

the process, that gives Black Hole Sign such a deep sense of
authenticity and rich spirit.

At its core Black Hole Sign is a play about Care. It's asks why

we should care for those around us, what it means to care for
those inneed and how, in anincreasingly isolated world, we can
ensure care (in its widest sense) remains at the heart of our
health service.

Working with Uma to bring this story to life has been a huge
privilege. The process has demanded rigour, openness and a
collaborative spirit from everyone involved. The Traverse Theatre
has long been a home for radical new voices and I'm proud that
this production continues that tradition in collaboration with our
brilliant partners at the Tron Theatre and National Theatre of
Scotland.

Huge thanks to the incredible creative team, cast and
collaborators who have poured such skill, imagination and care
into this work.  hope we have built a world that is surreal, sharp
and thought-provoking. One that honours Uma'’s bold writing and
the incredible character of the NHS and the people that make it.

Gareth Nicholls,
Director
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